HBS Session at IMS Congress in Rome

Historic Brass Society presented a study session at the 19th International Congress of the International Musicological Society this past July 7th, 2012 in Rome, Italy. The session, The trumpet and the culture of power, was chaired by Renato Meucci,  Music Academy "G. Cantelli "of Novara and included the following papers; 

Trevor Herbert,  The Open University (UK)
The trumpeter as power negotiator in England in the sixteenth century

Joseph S. Kaminski,   Wagner College and the College of Staten Island/CUNY (US)
Asante Ivory Trumpets in the Pre-colonial Military Religious Rites of Ghana

John Wallace  Royal Scottish Academy of Music and Drama (UK)
Innovative virtuosity as a messenger of power in the millennial trumpet

Tom Perchard
, Goldsmiths College, University of London (UK)
Jazz Trumpet and the Semiotics of Vulnerability
A theme of this session was to explore the place held by the trumpet (or instruments that function as trumpets – such as animal horns) in defining and symbolising authority and power. The evidence for this is formidable and it is found in many societies and historical periods.
The purpose of this session was to explore similarities and differences in the identity of the trumpet and its music  in four discrete cultural domains – the European court in the sixteenth century, African ivory trumpets (and their link to ancient civilisations), the innovative virtuoso trumpet art-music repertoire of the late twentieth century, and the trumpeter in jazz
The IMS holds its International Congress every five years and this session was the 4th presentation of the Historic Brass Society at an IMS conference. Past events included presentations in London (1997), Leuven (2002), Zurick (2007), and Rome (2012). 
Abstracts of the individual presentations

Trevor Herbert,  The Open University (UK)
The trumpeter as power negotiator in England in the sixteenth century

The trumpet corps was the most permanent and substantial group in the English musical establishment through the fifteenth and sixteenth centuries. Trumpeters were necessary in courts because the instrument signified power and authority. For example, ‘proclamation’, the process by which new laws, edicts and announcements were made public, was usually made ‘by sound of trumpet’ to confer legitimacy. This type of symbolism was also at play in the use of trumpeters as diplomats and emissaries. An international consensus prevailed that recognised their diplomatic status. But were these trumpeters really musicians or was their status conferred merely by symbol? What diplomatic functions were expected of them, what qualities were they expected to possess, and does an understanding of such matters shed light on the career of players in the sixteenth century? The paper addresses each of these questions, using primary source evidence. 

Joseph S. Kaminski,   Wagner College and the College of Staten Island/CUNY (US)
Asante Ivory Trumpets in the Pre-colonial Military Religious Rites of Ghana

The Asante of Ghana have used their trumpets to defeat enemies in war and to speak to past warrior kings at ancestor venerations. They are of ivory, made from elephant tusks, side-blown, and played in ensembles of seven creating dissonant sound barrages to scare evil spirits from shrines. Surrogate speeches are played on these trumpets in speech rhythms wherein military histories of past Asante kings and their heroic deeds are recounted. Seven, the number of tusks in an ensemble, reflects the Book of the Apocalypse and the seven angels who blow seven trumpets. Vegetius stated that a similar type of sound barrage and surrogate speech was performed outside ancient Roman temples. The investigation of trumpets as a spiritual force at war and sacred voice in religion may begin with the present tradition of the Asante of Ghana.
John Wallace  
Royal Scottish Academy of Music and Drama (UK)
Innovative virtuosity as a messenger of power in the millennial trumpet

Trumpet technique went through a rapid evolution during the twentieth century. The free expression of jazz mixed with the laboratory of experimental art music produced an idiom characterised by a complex vocabulary and a range of expressive devices that transcended the traditional simplicities of trumpet power coding. Somewhat paradoxically, the harmonic and melodic basis of the new idiomatic language was the central inhibiting feature of early trumpets: the harmonic series. In the late twentieth century the trumpet developed a capacity for ‘soft power’ that was devoid of gender specific meaning. Most of all composers exploited the idea of dramatic contrast: expressing power through the capacity to surprise and stimulate awe by the juxtaposition of extremes and writing that demanded unprecedented virtuosity. The presentation will draw on repertoire by a range of composers including Elliot Carter, HK Gruber and James Macmillan. 

Tom Perchard
, 
Goldsmiths College, University of London (UK)
Jazz Trumpet and the Semiotics of Vulnerability
From Louis Armstrong to Marvin Hannibal Peterson and beyond, jazz trumpeters have done much to construct ideas of power around their practice. But this presentation seeks to explore power’s unheralded twin: focusing on three iconic mid-20th century players – Lee Morgan, Miles Davis and Freddie Hubbard – the paper examines the various ways that musicians have used (and been used by) the trumpet in constructing a semiotics of vulnerability.
